
APOCALYPSE



“To suffer is one thing; another thing is living with the 
photographed images of suffering, which does not 
necessarily strengthen conscience and the ability to be 
compassionate.  It can also corrupt them.  Once one has 
seen such images, one has started down the road of 
seeing more – and more.  Images transfix.  Images 
anaesthetize.”
Susan Sontag, ‘On Photography’, 1979
 
At first glance, Taiwanese painter Peihang Huang’s 
paintings are enchanting and irresistible, with their 
swathes of rich oil paint, dynamic brushstrokes and pastel 
hues.  Upon closer inspection, darker elements surface; 
an aeroplane fractured in two, the devastation of an 
earthquake or avalanche, scenes from a refugee camp.  
Huang’s practice consists of the multiple aspects of her 
imagination, her perception of reality through media 
images and the physical process of painting.  She 
references familiar and often iconic images from the 
mass media and weaves these events or incidents into an 
imagined painterly scene, reflecting the artist’s parallel 
universe and her re-visioned reality.  Huang filters the 
images through her own imagination, perhaps as a way of 
processing the negative aspects of human nature, or to 
digest life’s harsh realities.   

The world she creates hovers between a visionary 
realm, the unreal, and a fragmented interpretation of the 
modern world.  The paintings are dream-like, almost 
hallucinatory, highlighting the beauty and joy of the 
visual experience, yet the viewer is not able to escape 
the sinister undertones of the images’ origins.  The 
overall effect is a dichotomy between a seductive and 
an apocalyptic representation of the world we inhabit 
and how we respond to the crises and adversities of life 
in the 21st century.  

Celebration,2016, Oil on canvas, 110 x 145cm
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We are frequently bombarded with powerful and often challenging images in the press, 
social media, television and on the Internet.  This visual assault through multiple 
channels becomes indigestible.  An overload of information,  the images become more 
and more detached from our reality, viewed from a safe and comfortable distance.  In 
Huang’s recent painting ‘Yellow Brick Road’, a dense crowd of faceless figures populate 
the front of the picture plane, gradually receding into the far distance on the iconic 
yellow brick road. Daubs of paint hint at the green spires of the Emerald City of Oz seen 
on the horizon.  This Promised Land shimmers in the distance, rendered as a mirage 
with the physicality of the paint emphasised, reinforcing the notion of the image as a 
construct, and this destination as a potentially unobtainable goal.  This chaotic scene is 
reminiscent of the haunting and ubiquitous images of refugee migration.  Just as 
Dorothy helps the lion face his fears and aids the scarecrow’s quest for knowledge on 
her journey to the Land of Oz in L.Frank Baum’s fictional work, the artist holds up a 
mirror to society and encourages us to confront the challenges of our time. She eases 
us in to her enchanting paintings, built up with layer upon layer of irresistibly rich oils in 
kaleidoscopic hues, leading us ultimately to the bitter truth behind these images.  

The images in the media begin to have the opposite effect of inspiring compassion, 
action and revolution.  They breed an attitude of apathy and desensitization to the 
disasters they portray.  Huang tackles this concept head on, and lures the viewer into a 
false sense of security with her adept handling of paint and her alluring and highly 
saturated colour palette.  She reimagines these scenes of catastrophe or misfortune 
within her own visual narrative, where she, as the artist or storyteller, has the power to 
control how the story is told.  These paintings reference her understanding of how these 
images in the media are distributed, received and digested.  As the title UN[REAL] 
suggests, these works are her understanding of the real.  She presents the viewer with 
an alternative, often more palatable, reality.
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[UN]REAL captures the otherworldly and fantastical scenes 
the artist creates, seducing the viewer with her beautiful 
aesthetic and skill at manipulating paint and the images that 
surround us.  In ‘Body Landscape’ the artist presents a doll-like 
female figure, exquisitely rendered in luscious purple and pink 
tones, highly saccharine and stylised in execution.  This 
appears to be an implicit comment on the representation of 
women in the media, and the unattainable quest for physical 
perfection and the ideal of beauty.  Expressionistic in style, the 
artist explores her experience of the mass media exposure of 
significant events, but incorporates an intriguing atmosphere 
of mystery and ambiguity.  In the painting ‘Celebration’, rows 
of tents appear against the backdrop of a firework display, 
perhaps the scene of an outdoor party or festival.  However, 
the image could be interpreted as the settlement of a refugee 
camp, with the distant fireworks potentially representing the 
looming destruction of bombs and warfare.  
 
The title of the exhibition, [UN]REAL, alludes to the imaginary 
or illusory, as well as the colloquial term for something that is 
amazing or unbelievable.  This poignantly reflects how the 
media images we are frequently exposed to lose their 
potency and their emotional impact is dampened, the scenes 
become removed and unbelievable.  With the artist’s use of a 
vibrant colour palette and her transformation of these 
unsettling events, the paintings can also be enjoyed 
superficially.  

The audience becomes absorbed in the surface of the 
painting, losing themselves in the physicality and richness of 
the paint, but ultimately always finding their way back to the 
dark origins of the subject through little clues that the artist 
leaves for us, peaking through the cracks of the sugary 
façade.

By examining how society processes and perceives these 
images, the artist asks the viewer to question our stance and 
position.  In ‘Portrait 1’ and ‘Portrait 2’ mounds of impasto 
paint form figures that appear like mountains or smoking 
volcanoes ready to erupt.  Influential writer and clinical 
psychologist David Smail addresses the notion of corruption 
and manipulation: “Our capacity as human beings for 
imagination and storytelling makes us exquisitely vulnerable 
to exploitation by those who understand the properties of 
ideological power”.   Images can be manipulated, circulated 
and have a global reach that creates a universal connection 
of experience, but allows for a deeply concerning 
disengagement and indifference to what is going on around 
us.  With her evocative vistas and intriguing compositions, 
Huang deconstructs reality as we know it, composing 
scenes of tension, narrative and uncertainty that capture the 
viewer’s attention.  In contrast to the fast pace and visual 
noise of our time, Huang’s paintings demand quiet 
contemplation and create a space for the viewer to absorb 
and inhabit the world she creates. 

   

 



Apocalypse 2 
2015

Oil on canvas
60 x 76 cm
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Candy House
(Triptych) 

2015
Oil on canvas
180 x 330 cm
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The Yellow Brick Road 1 
2016

Oil on canvas
100 x 100 cm
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Over The Rainbow 
2015
Oil on canvas
85 x 110 cm
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Celebration 
2016
Oil on canvas
110 x 145 cm
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Frozen
2015
Oil on canvas
110 x 145 cm
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Lorem ipsum dolor 
sit amet, 
consectetur 
adipiscing elit, sed 
do eiusmod tempor 
incididunt ut labore

Body Landscape 1
2014
Oil on canvas
162 x 130 cm
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Portrait 1
2015

Oil on canvas
76 x 60 cm
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Portrait 2
2015

Oil on canvas
76 x 60 cm
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Apocalypse 3
2015
Oil on canvas
60 x 76 cm
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Bloom
2016
Oil on canvas
100 x 100 cm
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La Fleur Du Mal 1
2016

Oil on canvas
50 x 50 cm

La Fleur Du Mal 2
2016

Oil on canvas
50 x 50 cm
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PEIHANG HUANG CV
Born in Taipei, Taiwan, 1984.  Lives and works in London, UK.
 
EDUCATION
Chelsea College of Art & Design MA Fine Art
National Taiwan Normal University, Department of Fine Arts   MFA 
National Taiwan Normal University, Department of Fine Arts   BFA  
Member of the Association of the Visual Art in Taiwan
Member/co-founder of Assumed Taiwanese (Art Group)
  
SOLO EXHIBITIONS
 
2015
Apocalypse, Holland Park ave. Pop Up, London,UK
2011
Made in Berlin: The Encounter Tam Tam Art Berlin, Germany
2009
Fleshly Fairy Tale AKI Gallery, Taipei, Taiwan

SELECTED GROUP EXHIBITIONS
 
2015
CompoSITE, Chelsea MA Fine Art interim show,Triangle space, 
London
Young Art Taipei Sheraton Granden Hotel Taipei, Taiwan
Speed and Agility with Lewis PR, The House Mill,London
 

2014
Kaosiung Art Fair, Kaosuing, Taiwan
Tangent, Chelsea MA Fine Art Mid interim show. Triangle space, London 

2013
Young Art Taipei Sheraton Granden Hotel Taipei, Taiwan
ART Tainan 2013 Tayih Landis Hotel, Tainan, Taiwan

2012
YES Taiwan IV-Young Emerging Stars, Taiwan Aki Gallery，Taipei

2011
James Reid Printshop　Artlab21, Bonn, Germany
ART OSAKA 2011 Hotel Granvia, Osaka
Young Art Taipei Sunworld Dynasty Hotel, Taipei, Taiwan
Pink Coordinates – an Enquiring Plan AKI Gallery, Taipei, Taiwan
AHAF 11–Asia Top Gallery Hotel Art Fair

2010
Art Taipei 2010 Taipei World Trade Center I, Taipei, Taiwan
Young Art Taipei 2010 Sunworld Dynasty Taipei Hotel, Taipei, Taiwan

2009
Art OSAKA 2009 Osaka, Japan
ARTO Art Fair BUSAN 2009 Busan, Korea
Young Art Taipei Sunworld Dynasty Hotel, Taipei, Taiwan



Otaku AKI Gallery, Taipei, Taiwan
Small World E105 Gallery, Bonn, Germany
Y.E.S., Taiwan– Young Emerging Stars, Taiwan AKI Gallery, Taipei, 
Taiwan

2008
Karma: The Samsara Of Contemporary Painting The NTNU Gallery, 
Taipei, Taiwan
Seasoned by Generation, Chi-Mei Art Award 20th Anniversary Tour 
Exhibition
Shin Kong New Life Square, Tainan/ National Taiwan University of 
the Arts, Taipei, Taiwan
ID, identification of new generation Aki Gallery, Taipei; Arthis Fine Art 
, Taichung
New Eight Stars Show Capital Art Center, Taipei
11th Session of Beijing International Art Exposition China World 
Trade Center, Beijing

2007
3C Festival- The Exhibition of The Association of The Visual Art in 
Taiwan
Huashan Culture Park
Assumed Taiwanese Aki Gallery
Sight, Territory ” group exhibition Art Center of National Taipei 
University of Technology

AWARDS
2009 Chu Teh-Chun Award, Prized
2008 The Sketching Competition Of Sayling Wen Cultural & 
Educational Foundation, special award
2008 The Chi-Mei Art Cultivation Awards, Grand Prize
2007 The ABN-AMRO Bank youth art award, finalist
2006 The 11th Da-Dun Art Exhibition Of Taichung City, finalist
2006 The Nan-ing Art Exhibition Of Tainan City, finalist
2006 60th National Fine Arts Exhibition, honorable mention award
2006 Mr. Wang Pei Memorial Art Prize
2005 National Taiwan Normal University graduating exhibition, 
second place (oil painting)
2005 1st Taiwan National Fine Arts Exhibition, excellent painting 
award
2005 Lee Shih-Chiao Memorial Art Prize
 
 
 
COLLECTIONS
2008 Chi-Mei Art Fundation Chi-Mei Museum, Tainan
2008 Sayling Wen Cultural & Educational Foundation Taipei, 
Taiwan
2005 The British Consulate at Takao Kaohsiung, Taiwan


